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WOODEN FIGURE OF THE XIV CENTURY 


Early Japanese Buddhist sculpture of prime importance cannot 
be acquired in Europe or America except at rare intervals. 
It is even more difficult to secure in Japan. Therefore, the fine 
example, which has been recently installed in Gallery XIV, and 
is reproduced herewith, has been long sought for, and is a highly 
desired acquisition to the Oriental Collection. 

It is a small figure* of a Bodhisattva standing with knees 
slightly bent, leaning forward from the hips and holding in out- 
stretched hands a lotus dais on which the soul of the faithful one 
is received in Paradise. The graceful little figure is dressed in a 
full skirt, draped in the back just above the knees. Over this 
is a double tunic, which hangs in folds and plaits, and at the 
waist it is held by a sash, tied in a double bow-knot half way 
down the front, terminating in flaring ends. Over the left 
shoulder is a scarf which crosses the breast to the right side and 
hangs in loose folds to the waist line, crossing the back, thence 
to the left shoulder where the end is tucked under and falls with 
cascade effect at the side. Both ends of the shoulder scarf are 
detached pieces, carved separately and nailed to the figure. 
This interesting bit of technique is repeated in front where the 
ends of the sash (which is supposed to hold the tunic at the 
waist) are arranged in a bow-knot. They are independent parts 
of the statue proper, and when used in this way produce a full 
round or undercut effect, which adds to the realism of the whole. 

On the head of the statue there was originally a metal crown, 
around the arms were ornamental metal bands, and on the neck, 
a necklace of numerous pendants. These embellishments are 
now lost. The only remaining evidence are the holes made by 
the nails which held the ornaments in place. Other nails still 
hold in place, at points where the dress is draped, tiny bits of 
wire, all that remains of tassel-like ornaments originally used 
to enhance further the naturalistic effect. No parts are lost, 
however, which would lessen its value as an important example 

*22% inches high. Base 4 inches high. 
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of sculpture for present day consideration and enjoyment, but 
on the contrary, the little figure appearing thus stripped of 
ornament, more convincingly reveals itself as a creation of 
artistic merit. 

Both forearms are later additions to the figure, as well as the 
little detached pedestal which the deity carries in his hands. 
They seem to be the only new parts which have been added 
since the statue was made, over eight hundred years ago. 

The hair is dressed with a high chignon, and around the head 
is a gold band over and around which wavy strands of hair are 
drawn. 

The entire head was covered with jesso, and probably colored, 
slight traces of the jesso still being visible. With the exception 
of the head, the entire figure was covered with a coating of 
brownish-black lacquer, over which pure gold leaf was laid. 
Most of the original lacquered surface is still intact, but the 
thin layer of gold leaf, with which it was covered, is largely worn 
off. In its original state, bedecked with a beautifully pierced 
bronze crown, and other pierced bronze ornaments, together 
with wired colored beads sparkling here and there, and the body 
of the figure completely covered with gold leaf, it must have 
shone with glory and power. 

Gold predominated in Buddhist art at this time (1300 A. D.). 
It was contended that yellow light permeated the regions of 
Amida,—and Amida worship prevailed throughout the land. 
Its popularity and intensity were such that it became a potent 
factor in art, as well as in religion. The universal worship of this 
merciful deity, Amida, tempered the sculptor’s work to such a 
degree that the marked characteristics of the time are tender- 
ness and pious meekness, refinement, grace, femininity, and 
delicaty. Such were the attributes of the deity. Our figure in its 
appealing poise is ideally human and tender, with a softened 
feminine aspect markedly different from the strict and mascu- 
line discipline practiced in earlier periods. It reflects a period of 
religious fervor, based on love and compassion and meditative 
training, which by thought and act beget spiritual and sym- 
pathetic accord with mankind and nature, and finally Nirvana, 
the realm of spiritual communion,—the Buddhist’s heaven. 

The pronounced feminine aspect, however, has not become too 
human, thus destroying the religious idea; softened lines have 
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not become too weak, and we have a fourteenth century 
figure, delicate and lovely, appealing to our finer senses, and 
thoroughly typical of its time. It presents to us a phase of Jap- 
anese Buddhist art which may be said to have run its last 
long race and won. 

Our figure’s charm, however, is its final undoing, for a re- 
action set in in the succeeding period against this universal 
expression of refined delicacy and tenderness. Extraordinary 
vigor of line took its place, but no tempering refinement. Pure 
religious incentive had ceased to prevail, and hero worship took 
its place, thus setting up a demand for individualism in contrast 
to previous religious zeal. At no time since has there been more 
than a temporary regaining of high sculptural power by 
Japanese artists. We are fortunate in securing this typical 
example of fourteenth century Buddhist sculpture, which may 
be said to herald the decline of sculptural art in Japan, but 
which, in this case, upholds a tradition of excellence and power 
not yet wholly lost. 

In this connection this figure may have been known to some 
of the readers of the Bulletin as a much earlier example of 
Japanese sculpture, but we are placing it in the early Kamakura 
Period, where we believe it most probably belongs. This would 
make the statue not older than eight hundred years,—a good- 
ly time, when considering the frail figure, and the destructibil- 
ity of the material from which it is made. The wood is exceed- 
ingly light; the entire statue including the pedestal weighs 
less than four pounds. It may be Ainoki, a light fragrant wood 
resembling our cypress in general appearance, but more like 
our cedar in quality. 

We are indebted to Mr. Ralph King for the addition to the 
oriental section of the Museum of this charming and important 
example of Japanese sculpture of the Kamakura Period (1200- 
1400 A. D.). J. A.M. 


THE MUSEUM LACE COLLECTION 


In 1914 J. H. Wade presented to the Museum the Thomas 
Wilson collection of laces which had been brought together for 
exhibition at the Chicago World’s Fair in 1893. This collection 
was assembled to show the development of lace from its infancy 
through the decadent machine lace of the nineteenth century. 
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Since the collection was formed, research has cleared up many 
doubtful points in lace history and the truth of many of Mr. 
Wilson’s hypotheses has been called into question; however, the 
fragments of lace remain for study, and many of them are 
pieces of great interest for all lovers of this art. 

During the last year the collection has been gone over thor- 
oughly and is now in a condition where a large portion of it can 
be exhibited. Gallery II was rearranged in August with pieces 
from this collection and other laces that belong to the Museum, 
so as to give as comprehensive a view of the various epochs of 
lace history as may be possible. 

It is hoped that the exhibition which will continue for several 
months may arouse the interest of lovers of lace in Cleveland so 
that it may be possible to augment the Museum collection and 
make it more useful for study purposes. When not on ex- 
hibition, arrangements can be made by telephone to see it. 

The Needle and Bobbin Club of New York City has done 
remarkable work in New York and in other Eastern cities, and 
with such a study collection as this at The Cleveland Museum of 
Art the opportunity for forming an auxiliary of this club should 
be excellent. While the main society is in New York City there 
are auxiliaries in Washington, D. C., and Litchfield, Conn., and 
a large number of interested members at other points. The 
labors of Gertrude Whiting, Frances Morris, who is in charge of 
the Lace Collection at the Metropolitan Museum of Art, 
Marian Hague, and other interested members of the Society, 
have made this growth possible. 

Among the lace pieces in the collection are some examples of 
cut work, the earliest form of point lace. It was only towards 
the end of the fifteenth century that linen came into use for 
costume and with the growth of luxury the use of linen without 
ornament of any kind was not much esteemed. Embroidery 
came into popular favor. Cut work evolved not only for 
costume but for ecclesiastical purposes. In cut work the worker 
cut first slits and later rectangular openings in the linen. The 
slits were then filled in with designs, made with the needle—the 
first attempt at point or needle lace. As the workers increased 
In proficiency the linen ground became less and less important, 
until nothing was left but the rectangular frame work of thread, 
on which the artist worked with the needle, filling in the 
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rectangular places with beautiful and varying designs in point 
work. This is the kind of lace that is called Reticella. There are 
several excellent examples of cut work and also of Reticella in 
the collection. Later, the linen frame work was replaced by a 
frame work made of braid or the artisan worked from nothing 
to make the beautiful lace called “Punto in aria”—literally, 
“‘a stitch in the air.” All these types are exemplified by pieces 
in the Museum collection. Such was the success of Reticella and 
its popularity everywhere that the bobbin workers followed its 
designs, many of their pieces being practically based on 
Reticella patterns. At the same time designs characteristic only 
of bobbin work developed. 

Contemporary with Reticella, darned netting or Burato was 
much in vogue. This was the ancestor of the modern fillet lace. 
Upon a net ground which the workers made the design was laid 
in with a so-called darning stitch. This was particularly used 
for ecclesiastical purposes. 

There are examples of Venetian Point which show the de- 
velopment of the ‘‘Punto in aria” types, while the history of 
point lace is carried down through the eighteenth century with 
specimens of Point d’Argentan, Point Alengon and Burano 
Point. At the same time flounces and smaller fragments of the 
bobbin-made ‘Punto di Milano,” pieces of Valenciennes, 
Mechlin and Brussels complete the outline of bobbin develop- 


ment. W. M.M. 


* CREAMER BY ZACHARIAH BRIGDEN 


Mr. J. H. Wade’s interest in the Museum has again been shown 
by his gift to the collection of early American silver of a creamer 
made by Zachariah Brigden (1734-1787) a well-known silver- 
smith of Boston. This creamer, which dates from about 1775- 
80, stands four and nine-sixteenths inches in height, and the 
inverted pear-shaped body is supported by a round standard 
with a circular moulded base two and five-sixteenths inches in 
diameter. The handle is a double scroll and the rim of the body 
is finished with a succession of small scallops with circular 
indentations below each scallop which die away as they ap- 
proach the nose or spout. The mark of the maker, Z B enclosed 
in a rectangle and separated by a pellet, appears on the under 


*See illustration page 127. 
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side of the base, and the monogrammed initials, I W, represent- 
ing some early owner, are engraved on the side of the body. 

Cream pitchers do not antedate 1700. The earliest were 
plain and round with a splayed base and resembled in minia- 
ture a can with the addition of a short nose. A later type shows 
the nose much elongated and the body supported by three 
cabriole legs. Gradually the spout became shorter and the legs 
gave place to the standard, characteristics shown in Mr. Wade’s 
gift. By 1790 the so-called helmet-shaped creamer appeared 
with a square base, followed by the oval-shaped jug resting on 
anarrow band. Ten years later creamers became larger and were 
habitually made to match in shape and decoration the tea pot, 
coffee pot and sugar bowl. 

Brigden who was born in Charlestown but worked and died 
in Boston, married Sarah, the daughter of Thomas Edwards, 
the silversmith. L. P. 


GIFT TO KEPPEL MEMORIAL 


Among some recent gifts to the Print Department of the 
Museum is one that adds greatly to the interest of the Keppel 
Memorial. It consists of twelve Bracquemond etchings of 
which The Cock is perhaps the best known. There are twenty- 
four Daubigny landscapes of extreme beauty and rarity and the 
six etchings in similar vein by Appian are of characteristic 
delicacy. Fourteen prints by Felix Buhot together with thirteen 
by Maxime Lalanne complete a very noteworthy addition to 
the Memorial. W. Mc.C. McK. 


ENDOWMENT FOR THE MUSICAL WORK 


The musical activities which have been carried on for the past 
two years under the direction of Thomas Whitney Surette have 
been considered, by those who have followed the work most 
carefully and have supplied the necessary funds, to have most 
amply proved the justification of making the art of music one 
of those to be wisely included in an art museum. 

The value of the work and its success have been further en- 
dorsed by an agreement on the part of anonymous donors to 
present a fund of $250,000 for the establishment of a Depart- 
ment of Musical Arts in the Museum. A sufficient sum is to be 
set aside to install a suitable organ and a memorial tablet, and 
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the balance is to be used as an endowment fund, the income to 
be available only for the maintenance of the organ and the De- 
partment of Musical Arts. The donors desire to remain anony- 
mous until the organ and memorial tablet are dedicated. 

It has always seemed to the writer that a museum organ pre- 
sents an unusual opportunity for a memorial gift, and its pres- 
entation and endowment, with a suitable tablet by a leading 
sculptor, shows how fully the donors have realized the oppor- 
tunity. 

The organ is already under construction but it cannot be 
completed and installed until next summer, and it is hoped to 
have an impressive dedication in the early fall. 

The work will be carried on for the coming winter along the 
same lines as last year, and meanwhile the department will be 
organized and the necessary staff secured to carry on the work 
in the enlarged way made possible by the gift of the organ and 
endowment. 

The Trustees are grateful for this splendid gift, and wish also 
to express their appreciation to the following friends of the 
Museum whose generosity and interest made possible the ex- 
periment of the past two years which has paved the way for this 
splendid benefaction: 

Mrs. E. E. Allyne, Mrs. Arthur D. Baldwin, Mrs. Warren 
Bicknell, Mr. and Mrs. Frank Billings, Mrs. Morris Black, 
Charles F. Brush, Mrs. Stevenson Burke, Dr. William B. 
Chamberlin, Miss May Coffinberry, Mrs. William Crowell, 
Henry G. Dalton, B. R. Deming, F. E. Drury, *H. P. Eells, 
George J. Feiss, Mrs. J. M. Ferris, Mr. and Mrs. Abram Gar- 
field, Miss Josephine Grasselli, Mrs. Howard M. Hanna, Jr., 
Mrs. C. G. Hickox, William H. Hunt, Mrs. Kate H. Ireland, 
*Mr. and Mrs. Ernest A. Joseph, Mrs. Isaac Joseph, William 
McLauchlan, Samuel Mather, Mrs. Jay C. Morse, F. A. Muhl- 
hauser, Mrs. A. St. J. Newberry, Miss Mary Newberry, G. G. 
G. Peckham, Henry F. Pope, Mrs. John R. Ranney, Mrs. C. J. 
Sheffield, Henry E. Sheffield, Mrs. Henry S. Sherman, Mrs. M. 
T. Silver, Mrs. Andrew Squire, Mrs. John Stockwell, Mrs. 
Albert R. Warner. 

The extent of the work carried on last year, and the number 
of people who have been reached by it are indicated by the fol- 
lowing condensed statistics: 


* Deceased. 
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16 evening lectures; 14 lectures to college students; 16 talks 
on the programs of the Cleveland Symphony Orchestra and visit- 
ing orchestras; 2 special talks; 2 song recitals by Mr. Saslaw- 
sky with remarks by Mr. Surette; 10 concerts (§ pairs) by the 
Young People’s Symphony Orchestra of the Cleveland Music 
School Settlement, with remarks by Mr. Surette; 32 periods of 
singing on Sundays; 33 Saturday classes for Members’ children; 
4 performances at Christmas; 28 periods of singing on Saturday 
afternoons; 352 singing periods for public school classes—sog 
events with a total attendance of 35,604. F.A.W. 


THE WADE ENDOWMENT 


The Museum is again indebted to Mr. J. H. Wade, one of its 
Vice-Presidents and Trustees, for a splendid benefaction. 

Mr. Wade’s first gift was the land on which the building 
stands; later very fine collections of American and European 
paintings and other works of art were presented by Mr. and 
Mrs. Wade, and from time to time additions have been made 
to these. Mr. Wade has long realized how much the growth of 
the Museum collections has been hampered by lack of funds 
available for purchases, and he has taken this opportune time 
to establish a trust fund, the income of which is to be paid to 
the Museum and used for purchases, preferably in the field of 
European and American art along the lines of his special in- 
terests, as indicated by his earlier gifts to the Museum. This 
trust fund will yield an income of about $30,000 and gives the 
Museum its first assurance of an annual income sufficiently 
large to consider important additions to the collections. 

Every believer in the Museum as a factor for aesthetic devel- 
opment in the community will join the Trustees and Staff in 
hearty thanks to Mr. Wade for so largely increasing its power 
to serve the public in a way which will make Mr. Wade’s name 
increasingly associated with the Museum collections. 


F.A.W. 
LECTURES 


The course on The Appreciation of Art by Henry Turner Bailey 
will be given for college students on Monday afternoons at 
three o’clock during the first semester, beginning on October 
eleventh. Seats not reserved for students will be open to the 
public as usual. 
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On October thirteenth the season of Wednesday evening 
lectures will open with the first of a series of eight interpretative 
lectures on music by Thomas Whitney Surette. This course 
will be given on the second Wednesday of each month at 8:15 
P.M. and will be illustrated. 

Charles Theodore Carruth comes to Cleveland on October 
twentieth to lecture on “The Story of St. Francis,” illustrated 
by slides of the frescos of Giotto at Padua. 

The third Wednesday in each month, commencing with 
November is reserved for lectures on landscape gardening. 

A course on “Great Masters Represented in the Museum 
Collections” will be given on the fourth Wednesdays by Henry 
Turner Bailey, the subject for October twenty-seventh being 
“Rubens.” 

A leaflet of lecture courses is to be published shortly and will 
be mailed to Members. 


NOTES 


Gallery LX will be opened October fifteenth with an exhibition 
of lithographs by Henri Fantin-Latour. The Collection, owned 
locally, is representative and the well known set of musical sub- 
jects is an almost complete one. 

Owing to delay in shipping, it has been found necessary to 
cancel the engagement for the Exhibition of Modern French 
Art. The interesting exhibition of work by students of The 
Cleveland School of Art will remain in Gallery IX until other 
arrangements can be made. 


ACCESSIONS—GIFTS 

Object Source 
plane, 1 saw and 2 braces, European Anonymous 
pair knitted stockings, American, 1790 
(Educational) Julia Beebe 
exhibit showing the process of making 
Japanese lacquer; 5 pieces of chintz, Ameri- 
can; I fish trap, Philippine; 2 baskets, Indian; 
1 food box, 1 horn spoon, Alaskan; and 1 
palm book, Burmese Purchased, Educational 

Purchase Fund 


marble relief, Virgin and Child, by Bellano, 
Italian, XVth Century Purchased, General Income 
Fund 


2 gold earrings, Grecian Mrs. John Huntington 
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glass beaker, American Mrs. Ralph King 
etchings: 

1 by Otto Bacher, American 

1 by Claas Berchem, American 

1 by Felix Bracquemond, French 


1 by Auguste Lepére, French Ralph King (to be added to 
1 by Reinier Zeeman, Dutch the Keppel Memorial) 
etchings and lithographs: 


1 by Charles Conder, English 

2 by Ernest Haskell, American 

1 by O. Roelof, German 

1 by William Rothenstein, English 


1 by Mahonri Young, American Ralph King 
painting, The Brook, California, by Edward 

B. Butler, American H. P. Knapp 
American Victory medal, by A. Morlon, 

French Paul Mallon 

silver coin, Athenian Petradrachme, Grecian Harold W. Parsons 
prayer wheel, Tibetan (Educational) Harriet H. Thwing 
cream pitcher, by Zachariah Brigden, Ameri- 

can J. H. Wade 


reproductions: The Declaration of Inde- 
pendence and The Magna Carta (Educa- 
tional) F. Allen Whiting 


ACCESSIONS—LOANS 


Object Lent By 
1 etching, Le Grand Marché aux Pommes, by 
Auguste Lepére, French Charles T. Brooks 
1 pieces of porcelain: 3 platters, 1 sugar bowl, 
2 cups, I vegetable dish, 1 cooler, Lowestoft; 


2 jugs, Meissen Mrs. M. M. Curtis 
Collection of butterflies and moths (Educa- 
tional) Mrs. A. H. Diebold 
I tapestry, American The Halle Brothers Com- 
pany 
I intarsia chest, 1 bronze lavabo, Italian George A. Kennedy 


I 


6 bronze statues: 
Bust of Madame Rodin, Le Penseur, The 
Caryatid, The Sirens, by Auguste Rodin, 
French; Rembrandt, Heraklés, by Bour- 
delle, French 
8 pieces of silver: 1 teapot, 1 salver, 2 sugar 
tongs, 14 teaspoons, American and English Miss E. A. Nash 
1 coverlet, American (Educational) Mrs. E. A. Ruggles 


79 miscellaneous objects with designs suggested Various Junior High Schools 


by Museum material through visits to the and High Schools of 
Museum Cleveland 
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Special exhibition of 107 American paintings: 
1 by Karl Anderson; 1 by Carroll Beckwith; 
1 by Frank Benson; 1 by Carl Blenner; 
1 by Frederick A. Bosley; 1 by J. Appleton 
Brown; 2 by William Gedney Bunce; 1 by 
John E. Bundy; 2 by Howard Russell 
Butler; 1 by Emil Carlsen; 3 by John F. 
Carlson; 1 by William Chase; 2 by Alson 
Clark; 1 by E. Irving Couse; 3 by Kenyon 
Cox; 5 by Bruce Crane; 1 by Charles D. 
Curran; 1 by Elliott Daingerfield; 11 by 
Charles H. Davis; 1 by Paul Dougherty; 
2 by William Fitler; 3 by Ben Foster; 1 by 
Frederick C. Frieseke; 1 by Childe Hassam; 
4 by Robert Henri; 1 by George Hitchcock; 
4 by John L. Hopkins; 1 by William Keith; 
1 by William Kitchell; 1 by Jonas Lie; 1 by 
Willard Metcalf; 1 by Richard Miller; 1 by 
Luiz Mora; 1 by Gilbert Munger; 2 by 
Hermann Dudley Murphy; 4 by John 
Francis Murphy; 2 by E. Potthast; 7 by 
Henry W. Ranger; 1 by Robert Reid; 4 by 
William T. Richards; 4 by Chauncey F. 
Ryder; 2 by William Sartain; 1 by Harold 
Streator; 2 by Gardner Symons; 2 by J. H. 
Twachtman; 2 by Louis D. Vaillant; 1 by 
Fred Wagner; 6 by Frederick J. Waugh; 2 
by James McNeill Whistler; 2 by Ballard 
Williams 


Various Cleveland Owners 


ACCESSIONS TO THE LIBRARY-BOOKS 


From 
Mrs. E. B. Berkeley 
design books. 


Mrs. Lucien Carr 


Carr Harriet Hosmer 


Mrs. John Cutler Covert 


Great modern painters. 8 portfolios. 24 Japanese 


Les delices del’Italie. Tome II. 


Aurelii prudentii clementis opera. 


Messrs. E. Gimpel & 
Wildenstein 


14 vols. 
Dante’s Inferno 


Virgin and child by Bellano. 
National cyclopaedia of American biography, 


Dyer Studies of the gods in Greece 
Seiss Miracle in stone 
Maspero Guide au Musée de Boulaq 
Baedeker Guide books. 25 vols. 

Art Journal. 3 vols. 
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Griffis 
Howe 
Wallace 


Mrs. C. G. Hickox 
Guernsey & Alden 

C. T. Loo 
Liang Chang-Chu 

Myrta Jones 
Reymond 

J. Arthur MacLean in 
memory of Hervey E. 
Wetzel 

Metropolitan Museum of 
Art. Trustees 
Dean 

Raymond Moley, Director 
Cleveland Foundation 

R. Barton Parker 
Thorp & Co. 

Mrs. W. G. Pollock 
Ogilby 

Mrs. Wm. J. Peele 
Shakespere 

Mrs. T. F. Rurode in 
memory of Peter Young 


Lessing 
Liénard 
Pugin 
Robinson 
Schoy 

James W. Walton 


Alice M. Warren 
Meyer 

Western Reserve His- 
torical Society 

Mrs. Dean Woodruff, 
Bulgaria 


Mikado’s empire 

Historical collections of Ohio. 2 vols. 
Russia 

American art review. Portfolio 


Harper’s pictorial history 
Catalogue of famous paintings 


La Sculpture Florentine. 4 vols. 
Ars Asiatica, v. 2 


Helmets and body armor in modern warfare 
Cleveland recreation survey report. 6 vols. 
Hand-block printed linens and cretonnes 
Africa 

Dramatick writings, v. 6: Henry VI 


Bilder aus Brehms Thierleben 

Library of Congress: architecture and mural 
decorations 

Venetian ornaments 

Berlin, Liverpool, Nurnberg, Oxford, Strassburg 
views 

Architectural League of N. Y. Yearbook and 
catalogue. 9 vols. 

Bauornamente der neuzeit. Portfolio 

Spécimens de la décoration et de l’ornamentation 

Gothic ornaments 

Architectural foliage. Portfolio 

L’art architectural de l’epoque Louis XVI. 2 vols. 

MS choir book on parchment 

Les censures des theologiens de Paris 


Donatello 
Collections: publication No. 101 


La Broderie nationale Bulgare: Album 
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SILVER CREAMER 


by Zachariah Brigden (1734-1787) 
Gift of J. H. Wade 
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Open Daily from 9 a.m. to § p.in., except as 
follows: 
Wednesday 9 a.m. to IO p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday,Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 

GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to ¢ daily, Sunday 3 to 6, 
Wednesday evening during lecture season 
7 tog. 
CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 

: LUNCH ROOM 

The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’hote lunch is served for 80 cents and afternoon 
tea for 60 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
On Wednesdays before lectures dinner is 
served at 6:30 for $1.50 to those making reser- 
vations before 3 p.m. 
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25 
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